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FRENCH FURNISHINGS AT THE COLUMBIAN 
EXPOSITION. 

OTHING could exceed the beauty, 
the taste and the magnificence of 
the display which was made by 
French manufacturers. The aggre- 
gation exhibited seems to present the 
perfection of the ideal. Consider- 
able space was allotted to exhibitors 
of furniture and upholstery, and the 
arrangement of the pavilions was 
such as to render the French section 
particularly attractive in this re- 
spect from an exterior view. 
Entering the French section from one of the portals on the 
avenue running east and west the visitor came face to face 




form size, were entitled "Spring" and "Autumn," both being 
after designs by JBrouillet and Visconti. The value of each was 
$2,750. Another interesting design represents the "Rape of 
Europa." This was by Pierre, and was valued at $5,000. A beauti- 
ful pastoral scene, consisting of nymphs in the foreground, by 
Boucher, was valued at $3,000. Ths arrangement of this tapestry 
upon a continuous wall space of about seventy-five feet, pre- 
sented a striking picture upon the side of the court; It was a 
fascinating representation, most pleasing to the eye of either 
the expert or the ordinary individual who might look upon it. 

Turning to the floor space one saw an array of furniture in 
perfect harmony with the beautiful background provided by 
the tapestry. When it is remembered that everything was 
handmade, one cannot fail to appreciate the degree of patience 
bestowed upon the work by the artisans who had so accurately 
reproduced in all details the designs of the artists who con- 
ceived the ideas represented in the pictures. Coming to the 
woodwork upon the furniture, with its superb carvings, the 
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with a superb display both of furniture and of tapestry offered 
by Braquenie & Co. of Paris. In the matter of tapestry the 
centerpiece upon the wall as one passed through the entrance 
was a magnificent piece by Brouillet and Visconti. The subject 
was the stairway of the Opera House in Paris, and the figures 
represented a descent under a glowing artificial light after the 
performance, with the accompaniment of evidences of much 
Parisian gallantry on the part of man toward woman. Richness 
of color and beauty of style in robes were manifest, to say noth- 
ing of the coquettish manner in which the robes were made to 
hang upon the human figures. This piece alone was valued at 
$7,500. Along the wall on either Bide of the centerpiece were 
arranged different specimens of tapestry. Two of these, of uni- 



same sense of interest was excited. Inch by inch in the one 
case have the carvings been perfected, and thread by thread in 
the tapestries have the pictures been developed, and in both 
the spirit of the artist has been wholly preserved. 

There was a mahogany bookcase of the style of Louis XVI. 
On either side were Corinthian columns with artistically wrought 
out capitals. The carvings in the intermediate panels represented 
Art and Music. This piece was valued at $5,000. A small table 
of the Louis XVI. style, made of hardwood and richly carved, 
was a gem of beauty. A hardwood cabinet, of the style of the 
Renaissance, inlaid with bronze and marble, was regarded from 
an artistic point of view as one of the finest productions in this 
department of the exhibition. It is valued at $4,000. Next 
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came a set of furniture consisting of six chairs and a sofa, be- 
ing reproductions of the originals in the chateau Richelieu. The 
frames were carved gilt, and the tapestries are from Aubusson, 
as, indeed, were all the tapestries in this pavilion. The design 
was a simple intertwining of stems and poppy flowers upon a 
background, a grayish white, which brought out the brilliant 
colors of the flowers strongly, but modestly and without 
garishnesB. 

An exhibit around which people were inclined to linger 
was that of Charles Janselme. This consisted of a reproduction 
of a bedroom set in one of the homes of Napoleon I. The frame 
of the bedstead was mahogany. There was a great deal of inlaid 
wood, and the contrast in colors was particularly attractive. In 
the headboard is a centerpiece representing Night. Cupid is 



of the ground piece of numerous colors of a light green tint of 
silk. 

One of the most conspicuous pavilions in the upholstery 
line was that of L. Alavoine & Co. of Paris. This well known 
firm had taken much pains to bring their very best to the fore- 
ground. The pavilion occupies a prominent space on the line 
of the court on the main avenue, and its attractions were con- 
stant appeals to all visitors for the closest inspection. The 
outer room, of which we give an illustration, was devoted to a 
parlor set of the richest style of furnishings. The pieces were 
reproductions of the antique, and included many superb speci- 
mens of fine carvings entirely handmade. Some of the choicest 
specimens were of ebony and gilded bronze. The tapestries 
were of Aubusson production, and were especially fine in the 




Marie Antoinette Bedroom Exhibited by Messrs. L. Alavoine & Co., Paris. 



there, and the poppy in his hand was being distributed by him 
in the foreground, while an owl perched on a branch of a tree 
in the distance. The original of this set was manufactured by 
the founder of the existing house, Jacob Janselme, in 1805. The 
present proprietors of the establishment in effecting this repro- 
duction were at much pains in procuring this piece of boxwood 
sufficiently large to attain the dimensions of the original, and 
over a year was spent in correspondence and searching among 
hardwood dealers for the block which was finally secured. The 
set in its entirety consisted of a bedstead, sofa, wardrobe, a chair, 
an ottoman, a toilet table, a flower stand and a small table 
added to the set and used by Marie Louise. The bedspread was 
trimmed with exact reproductions of the original, and consists 



development of the artist's designs. Here too was found hand- 
made embroidery, and one of the principal exhibits represent- 
ing manual toil was an Irish crochet bedspread valued at $ 1,525. 
This attractive exhibit was found in a bedroom, a la Marie 
Antoinette, which has been specially furnished by the firm with 
a view to its reproduction should anybody take a fancy to it. 
We give an illustration of this choice example of the modern 
decorator's art. 

The display of furniture, upholstery and accompanying artis- 
tic decorations presented by French producers took the highest 
rank in point of excellence. Indeed, it may be said that they 
were practically without competition. The group was repre- 
sented by over fifty exhibitors. 
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